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Vladimir Horowitz recorded this LP in December 1969, when he was 66, and the playing belongs 
to the gods. The Andantino from the Third Sonata opens with crushed velvet, legato phrasing, at 
the first forte there is no sense of effort or harshness, the sound simply expands gloriously, the 
rubato is exquisite, the tempo variation belongs – alas – to a world that is long gone (as does the 
use of split-hands) and in the more agitated passages the sense of conversation between the 
hands is palpable (indeed you could be forgiven for thinking the time-signatures are different).  

Kreisleriana is theoretically in eight movements, but Schumann’s mercurial genius makes it sound
like a free fantasy on a series of themes that no-one else could possibly have written. Needless to
say as the last true Russian Romantic, Horowitz revelled in this diversity. In the section marked 
Sehr innig und nicht zu rasch, the theme is sung at a flowing tempo, with deep innigkeit. In the 
more violent interludes the range of dynamics is startling - the piano really does seem to explode 
– and yet the control is absolute. The second Sehr Langsam episodes gorgeous melody is 
moulded with a kaleidoscopic palette of pianissimo tonal and dynamic shading, and yet 
everything is profoundly felt. Horowitz ignores the Schnell marking in the finale, which enables 
him to spring the theme in the most delightfully cheeky, elfin fashion, thereby demonstrating his 
total command of rhythm, and the final bars die away exquisitely. So a Schumann master-class 
that it has been a privilege to listen to. 



Sound

Balance: 5
Inner balance: 5
Detail and clarity: 5
Dynamic range: 5

Despite being recorded in 1969 the disc wasn’t released until 1972, and given the marvellous 
sound quality, it is difficult to believe that more-or-less the same time, CBS could produce such 
emaciated rubbish for say Glenn Gould; although to be fair, there is a huge difference in the 
quality of the piano playing. For comparative purposes a first label US pressing has been used. 
Both have a fairly forward balance, the instrument fills the entire space between the speakers, 
being analogue there is a tangible, vivid sense of space around the instrument. As mentioned 
above Horowitz’s dynamic range was huge and at both ends of the spectrum much of this has 
been captured without any sense of overloading. Every register is full and perfectly balanced, 
which means that the pianist’s marvellous sense of balance and exceptional tonal palette are 
never compromised, and clarity and definition are exemplary. 

All of these qualities can be heard on the original, but the new transfer brings added weight and 
power, and an even greater sense of presence. Indeed this is the finest piano sound I have heard
from a CBS tape, it is also – one suspects – the finest example of the Horowitz sound available, 
and puts the Sony Classical Horowitz Edition CD to shame.   


